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REVIEW OF EXHIBITIONS 


REVIEW of the monthly exhibitions in the Art Gallery of Toronto, 

shows a surprising variety, both in the type of exhibition, paintings, 
sculpture and the applied arts—and in the wide range of origins and countries 
represented. Truly a liberal education, the mere observance and monthly 
attendance at the Art Gallery. Like would-be travellers, who find keen enjoy- 
ment in anticipation in the contemplation of railway and steamship folders, we 
can survey the art of the world from a comfortable seat in the Art Gallery or 
even a study of the illustrated catalogues of the collections. These examples 
of art activity of many nations pass, and we pass our criticism of likes and 
dislikes, of appreciation and disapproval. But we cannot help being impressed 
by the variety and sustained interest here; such as no other institution can 
offer. The world is a spectacle and when it is presented through the eyes 
of the artist, it becomes, in spite of our natural aptitude for criticism or 
appraisal, a kaleidescope of colour and form bringing the world of appearance 
and imagination literally within the range of our vision. There is something 
in this annual procession for everybody, whether they be children or grown- 
ups. It would be an unusual gallery that offered only perfect works of art, 
if such were possible. It would be stranger still if the spectator “liked” 
everything he saw. The policy of the exhibition committee is to present 
works of proven quality with the necessary variety to appeal to all standards 
of taste and appreciation. 


During the year 1929, from January to November, the following important 
exhibitions have been included in the numerous collections shown upon the 
walls of the galleries. 


BIRCH TREES, AUTUMN 


BY Hi. MABEL MAY, A R-CcA: 


PERMANENTLY LENT BY THE CANADIAN NATIONAL EXHIBITION 
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JANUARY 
The Loan Collection of Old Masters was a very popular exhibition and 
attracted large numbers of people. Famous names were included from 
many periods and countries, Goya, Gainsborough, Hals, Holbein, Raeburn, 
Rembrandt, Romney, Rubens, Van Dyck, Ruysdael and others. This was 
one of the best collections in the Gallery since the memorable inaugural exhi- 
bition of old masters. 


In the same month a collection of Contemporary American painting was 
shown, including excellent examples of the modern trend of painting in the 


United States. 
FEBRUARY 


The Exhibition of Architecture and the Allied Arts was the exhibition held 
in February, a surprising array of industry and beauty. This was under the 
auspices of the Ontario Association of Architects, Toronto Chapter, and there 
were exhibitions of the recent work of Toronto architects. The outstanding 
features were the dignified and spacious expression in line, typifying the 
modern interior, as represented by the Ruhlmann Room—the exquisite crafts- 
manship of A. Scott Carter—a collection of antique silver loaned by Mr. 
Sproatt—Lalique glass—stained glass window designs by Peter Haworth. 


MARCH anv AFRIL 
The 57th Annual Exhibition of the Ontario Society of Artists was the out- 
standing exhibition last March. This annual event is always anticipated as 
indicative of what our Canadian artists are doing in the various plastic arts. 
This particular exhibition introduced to the public a number of new and 
youthful painters in the usual generous spirit of the Ontario Society's policy. 
April saw a varied grouping of artists and styles of painting—Joseph Stella, 
the modern American painter, with his semi-Oriental, Byzantine panels, 
luscious in colour and strangely alluring in design—Gothic Cathedrals by— 
Pieter van Veen—the Canadian Painter-Etchers’ annual exhibition — the 
Canadian Society of Painters in water colour and some lively paintings in oil 
and water colour by Hayley Lever. 
MAY 

The work of Horatio Walker, R.C.A., N.A., sturdy Canadian painter, who 
lives on the Ile d’Orleans, Quebec, was a most notable exhibition in May. 
This was a retrospective collection of his paintings, studies and drawings, and 
a record of vigorous and consistent study, with wholesome sympathy for the 
types and the landscape of his adopted island. The Canadian Society of 
Graphic Art and the Toronto Camera Club were also included in this month’s 


aera, SUMMER MONTHS 
The Permanent Collection reappeared on the walls during the summer months 
and a collection of paintings by Canadian artists from the gallery possessions. 
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A remarkable collection of studies for mural decorations by American artists 
was also exhibited during the summer. 


OCTOBER 


In October, a Danish exhibition of paintings, sculpture, craftwork, silwer- 
ware, pottery etc., was on view. This was also shown at the Canadian 
National Exhibition. 


A brilliant collection of wood-block prints in colour by Austrian artists was 
exhibited at the same time. Many of these were secured for the Gallery 
collections. We remark in passing that these so-called “minor” arts have 
been repeatedly and admirably represented in various months, during the 
last year or two, by English, Canadian, Austrian, Czecho-Slovakian artists, etc. 


NOVEMBER 


The month of November brings around again the Annual Exhibition of Little 
Pictures by members of the O.S.A. This year the galleries have been 
hung in a more intimate way, with furniture and decorative sculpture 
interspersed among the pictures. The result is a happy combination of home 
and gallery. Many have expressed their appreciation of this simple innovation 
in the public hanging of pictures. Otto Jacobi, a pioneer Canadian painter 
of several generations ago, is represented by thirty-six paintings. They 
demonstrate that he was an able exponent of his European afhliations, although 
the titles of his subjects are Canadian. 


The comparison between the present-day Canadian paintings and the art of 
Jacobi of the sixties, is stimulating. A young Canadian painter returned 
from abroad, T. A. Stone, has been given Gallery space to show the public 
what he has done in the way of gaining experience abroad. To introduce the 
painter to the public is part of the privilege and duty of an Art Gallery. 


DECEMBER 


At the time of going to press there is in prospect a most interesting exhibition 
of Old Masters, including Van Dyck, Greuze, Hogarth, and many of the Dutch 
and Flemish masters. This is known as the National Loan Trust Collection 
and is in the form of a travelling bequest to different galleries in Great Britain 
and the Dominions. A small collection of modern French paintings, including 
Matisse, Derain, Modigliani, is also to be shown. 


This is the record of a wonderful variety of exhibitions. As amemberand in 
the friendliest spirit possible may we ask, “How many of them did you see?”’ 
Also, it may be stated that if every member visited the Gallery only once a 
month and brought one friend, the attendance would be doubled. 
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PONTIUS PILATE UBD) QF ZaVIDANL UNIT aN 
BY JAIS NIELSEN BY UTZON FRANK 
STONEWARE EXECUTED AT THE ROYAL POR- PURCHASED BY THE ART GALLERY OF TORONTO 


CELAIN MANUFACTORY, COPENHAGEN 


PURCHASED BY THE ART GALLERY OF TORONTO 


Welle, LANE (Oe Ills) WOEWAgS ELEPHANT 
BY JEAN GAUGUIN BY KNUD KYHN 
GLAZED TERRA COTTA FROM BING AND STONEWARE EXECUTED AT THE ROYAL POR- 
GRONDAHLS, COPENHAGEN CELAIN MANUFACTORY, COPENHAGEN 
PERMANENTLY LENT BY THE CANADIAN PERMANENTLY LENT BY THE CANADIAN 
NATIONAL EXHIBITION NATIONAL EXHIBITION 
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CAREENING BASIN, MARSEILLES 


BY HENRY RUSHBURY, A.R.A. 


PERMANENTLY LENT BY THE CANADIAN NATIONAL EXHIBITION 
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THE CANADIAN NATIONAL EXHIBITION 


HE Canadian National Exhibition is closely allied to the Art Gallery 

and with its immense crowds does much in recruiting art lovers. It 
has in the past brought many notable collections of pictures from abroad 
to stimulate not only the public but the artist. By the purchase of many 
works of art which are permanently loaned to this Gallery, it has materially 
helped in the forming of a collection. It might be well for us to seriously 
stop and consider how these two organizations can each perform its task, not 
duplicating, but supplementing each other’s work. 


The atmosphere of the Canadian National Exhibition is that of a fair. While 
the habitual art lover spends hours in contemplation and study, the majority 
come to be amused. Many linger to be instructed, constantly augmenting 
that interested public which is the background of our very live art movements. 
So the programme there was arranged to suit diversified tastes. 


The Danish section which was one of the attractions this year, showed the 
aspirations and environment of a people who have world-wide recognition 
in their plastic art. Their art is germanated by a love of their country, of 
its people—animals—by all the phases of their environment. Style may 
change but that living flame illuminates their work. Fortunately some of 
their outstanding pieces remain in Toronto homes, a few in the Gallery. 


Our tradition is British, therefore a collection from the Mother Country is 
always included. Many forms of her art were shown, painting in oil and 
water colour, etching, wood-block printing and examples of various crafts. 
The bringing together of diversified groups makes comparison interesting. 
The technique of the painters, etchers and wood-block printers of Britain 
leave little to be desired. Their craft does not show a similar mastery of 
material. The Dane is the reverse. The consummation of technique is 
reached in his porcelains. 


How well Canada takes her place in the art movements of to-day, was apparent 
to the discriminating by the representative collection of paintings, sculpture 
and other various mediums. Too much stress cannot be placed on the support 
necessary for a great Art Movement. Our artists, backed by the sympathetic 
support of our whole people, can go far. 


A group of sketches of American Mural Paintings and a most interesting 
International collection of photographs rounded out the 1929 exhibition. 
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COUNTRY NORTH OF LAKE SUPERIOR 


BY LAWREN S. HARRIS, O.S.A. 


PURCHASED BY THE ART GALLERY OF TORONTO 
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EDUCATIONAL WORK 


See the publication of the last BuLietrn, the educational activities of 

the Art Gallery have been mainly outside. The Board of Education have 
officially passed an order in council permitting principals and teachers to bring 
their classes to the Art Gallery and considerable work has been done in the 
schools by means of addresses and exhibitions. 


The educational supervisor has attended teachers’ conferences in various parts 
of the city and the county schools of the immediate vicinity. The nature 
and scope of the Art Gallery work is explained and special invitations 
given to inspectors and principals to send the classes under their care. This 
has resulted in a considerable increase in attendance. Travelling exhibitions 
of various kinds have been sent out to schools and the staff and older pupils 
received instruction and explanation on these from a member of the Art 
Gallery staff. These exhibitions are sent out on specially designed screens, 
to stand out in the corridors of schools for two weeks. The number and type 
of these have been increased and they are in constant demand. A programme 
of school exhibitions has been arranged covering most of the winter period. 


Dr. Dengler of Vienna visited the Gallery in April to lecture on “Child Art,” 
and created a great deal of interest among teachers and public. 


Classes in “Picture Study and Art Appreciation, ’ especially arranged for public 
school teachers in March and April, resulted in an enrollment of over 300 
teachers and students, who in varying numbers, attended a series of six 
lectures given by Mr. Lismer. 


A large collection of valuable slides are now ready for circulation and at the 
service of teachers and lecturers under certain conditions. These are historical, 
from earliest times to the present day. Slides of Canadian painting and 
sculpture are also largely represented in the Gallery collection. 


The lecture season opened with an illustrated address by Mrs. F. Maud Brown 
on November 12th, on “Painters and Diplomats,” and Mr. Frank Worrall 
spoke on ““The Restoration and Preservation of Pictures,’ on November 25th. 
Two successful musical evenings have taken place, Mr. Viggo Kihl and Mr. 
Leo Smith played a Grieg Concerto for piano and ‘cello and Mr. Poul Bai, 
Danish baritone, sang. The other was a piano recital by Mr. Reginald 
Stewart, assisted by three artist-students and a small string orchestra. 


The main activities however, are now centered upon the idea of developing 
in the children of the city, the value of an early appreciation of Art and this 
is slowly gaining the support of educational authorities. 
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REV. SALEM BLAND 


BY LAWREN 8. HARRIS, O.S.A. 


PRESENTED BY THE TORONTO DAILY STAR 
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In other large cities in the United States and Europe, the educational work of 
the Art Gallery is a well organized and accepted form of adult and junior 
education. Our Art Gallery is gradually moving towards the acceptance 
of this idea, that art is an essential and definite need in child education, and 
that at least twice a year every school-child should visit the Art Gallery. The 
effect of a beautiful building with exhibits tastefully and advantageously 
arranged, with entertaining and instructive information given, is a wonderful 
opportunity for the growing mind to store up memories and impressions, 
impossible in the home or the school life of the child. 


PORMRALTOERSDRe SALEME BLAND 


Nee: generous gift on the part of the proprietors of the Toronto 
“Daily Star” has placed in the permanent collection of the Art Gallery 
the portrait of Dr. Salem Bland, by Lawren Harris, Canadian painter. 


This most acceptable bequest honours a distinguished figure in the religious 
life of Toronto in the person of Dr. Bland, a man who has taken his belief 
and spiritual optimistic faith into the modern pulpit—the daily press— 
reaching the mind and hearts of thousands daily with his friendly comments 
on the life of our day. 


A Canadian to the core, it was fitting he should be painted by a Canadian. 
Mr. Lawren Harris has painted his sitter because he understood him and 
that to which he was devoting his life and the result is a startling revelation 
of the man. The artist's interpretation, with sympathetic insight, has lifted 
this canvas above mere representation or likeness, into the realm of true 
interpretation. Through the universal language of Art, colour, line and 
form are all knit together in a common expression in the static reposeful 
position on the canvas and the unity of character in the painting of the hands 
and face. Frailty of body and strength of purpose—both are there. There 
is a spirit in the portrait that is, in essence, the same that Mr. Harris presents 
in his paintings of mountains. 


The Art Gallery is very grateful to the “Daily Star” for this gift, which 
is another expression of their continuous goodwill towards the development 
of the Art Gallery and its collection. 
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SPRINGTIME 


BY ELIZABETH MCGILLIVRAY KNOWLES, A.R.C.A. PRESENTED BY FRIENDS OF MRS. KNOWLES 
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“SPRINGTIME” 


By ExrzaBpetH McGILlivray KNOWLES 


CQUISITIONS come to the Gallery from many sources, but few sur- 
rounded with such intimate charm as the gift, “Springtime.” by Mrs. 
Elizabeth McGillivray Knowles. 


Born in Ottawa, belonging to an artistic family which included the late 
Mr. F. M. Bell-Smith, Mrs. Knowles early became an outstanding figure in 
Canadian art. She was a member of the Ontario Society of Artists and an 
associate of the Royal Canadian Academy and, during an extremely active 
career, her works were absent from no exhibition of importance. Being 
herself interested in poetry she invested her humble subjects with a certain 
poetic glamour, so well exemplified by her delightful pictures of fowl or trees. 


Her influence was not confined alone to depicting rural Canadian life but was 
extended by her power of personal attraction to an ever-widening circle of 
men and women. These friends, wishing to commemorate and embody in 
a tangible form their attachment, have presented this picture to the Gallery. 


“Happy is he who lives in the hearts of his friends.” 


GRISEA Se Nib Bea Ral A IE Ray 


\ivese this BuLtETIN is going to press, plans are being completed for an 
evening of “Christmas Music and Pageantry” to be given in the 
Gallery on Saturday, December 21st. The organizer and director is Mr. 
Augustus Bridle, who has done so much in this City to promote community 


music. 


His experience with orchestras and choirs in ensemble presentation will 
ensure a memorable occasion. The intention is to present the Christmas 
Spirit in carol singing and orchestral music, with a background of colour 
and pageantry, and where all the facilities of a beautiful building as the 
setting, will be used to enhance the artistic unity of song, spectacle, story 
and music. At this time of writing, the demand for tickets of admission 
has so far overtaxed the capacity of the Gallery that it has been found neces- 
sary to have a repeat performance on Friday evening, December 27th, notice 
of which will appear in the daily press. 
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